Summary. In recent science-fiction literature, we can witness a proliferation of new counterfactual narratives which take the 17 th century as their point of departure. Unlike steampunk narratives, however, their aim is not to criticise the socio-political effects caused by contemporary technological development. Such authors as Neal Stephenson or Ian Tregillis, among others, are interested in revisiting the model of development in Western societies, routing around the logic of progress. Moreover, they demonstrate that modernity is but an effect of manifold contingent and indeterminate encounters of humans and nonhumans and their distinct temporalities. Even the slightest modification of their ways of being could have changed Western societies and cultures. Thus, they necessitate a rather non-anthropocentric model of counterfactuality which is not tantamount to the traditional alternative histories which depart from official narratives of the past.
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history, however, is not an alternative version of the past. To reconstruct it, one must look for material
traces of human and nonhuman encounters already present in the forest. The history of symbiotic relations between pines and matsutake in Finnish forests is manifest, for instance, in the life cycles of the two species. The local pines are notorious for their irregular masting: one year they produce abundant seeds, the next there are hardly any to be found.
Foresters usually explain this irregularity in terms of trees adapting to weather conditions. Yet, if one looks at the frequency of fruiting in matsutake, one can find closely coordinated ways of being. Sometimes matsutake also produce plenty of fruiting bodies and sometimes few specimens can be found. Stephenson's counterfactual strategies make it clear from the beginning of the cycle that quicksilver differs from the mercury in Shapin and Shaffer's narra- 
C O U N T E R F A C T U A L I T Y A S A P O L Y P H O N I C A S S E M B L A G E . E N T A N G L E D H U M A N A N D N O N H U M A N S T O R I E S O F E A R L Y M O D E R N S C I E N C E S I N N E A L S T E P H E N S O N ' S T H E B A R O Q U E C Y C L E
Londoners to repentance, we encounter quicksilver in Newton's laboratory. Once again, it is not used to conduct scientific experiments we know about from Shapin and Shaffer. Stephenson depicts Newton as he swallows a portion of quicksilver as a way of curing sore throat, which-as it turns out rather quickly-does not improve his health. In the Baroque Cycle, the "therapeutic" effects of quicksilver unfold as Newton rarely leaves his house, gradually sliding into depression. His story, however, is deeply interconnected with another account of quicksilver, which begins in the laboratory of the alchemist Enoch Root. He develops a technology to use quicksilver to transmute iron ore into pure gold. Inspired by his discoveries, Jack and Eliza plot to set up their own mint, independent from the sup- 
to such an extent that it is virtually impossible to of view. These narratives should not combine into a "comprehensive" account of the past but, rather, make room for the diversity and dynamic character of human and nonhuman ways of being.
